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PLATE 1 



LEAF PATTERNS— CUT FROM NATURE MOTIFS. 

The leaf patterns taken from nature keep 
the important characteristics of shape but 
eliminate all detail. 

A pattern is said to be bisymmetric when 
the two sides are alike. 

All the patterns on this plate are bi- 
symmetric units. 
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PLATE 2 



LEAF STENCILS. 

These stencil patterns are from leaf 
motifs. Like the leaf patterns, they retain 
the important characteristics of shape, but 
an added interest has been created in the 
use of two parts or "holes," one suggested by 
the leaf and the other by the stem, the two 
separated by a narrow strip of paper called 
a "tie." 

In making a border design the stencil 
pattern is cut double as in Figures 9 and 11, 
giving an idea of the whole series. The 
repetition of two leaf patterns is shown by 
the "holes," while the background shapes 
and areas are indicated by the paper. 
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PLATE 3 



BORDERS FROM LEAF STENCILS. 

Bisymmetric units are repeated at such 
intervals as will make interesting back- 
ground shapes. The margin lines bind into 
a whole the related units. Each border is 
painted in a greyed color which harmonizes 
with that of the background. 



PLATE 4 



LEAF STENCILS FOR DEFINITE SPACES. 

Figures 4 and 6 are leaf stencils from 
which are developed designs for definite 
spaces of various shapes, such as circles, 
squares, oblongs, and corners, shown by the 
remaining figures on this plate. 
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PLATE 5 



SURFACE COVERING AND BORDER DESIGNS, 

Figure 1 : The unit patterns are repeated, keep- 
ing the rows even both vertically and 
horizontally. Notice the background 
pattern made by this arrangement. 

Figure 2: The unit patterns are repeated in 
vertical stripes, but are so placed as 
to break the horizontal stripe. 

Figure 3: The unit pattern used is the stencil in 
a square, Figure 5 on Plate 4. These 
squares are repeated in vertical and 
horizontal stripes. Notice the pattern 
of the background spaces. 

Figure 4: The same unit is used for a border 
design. 



PLATE 6 



DESIGNS FROM STENCILS. 

The stencils used are from Plate 4. 

The decoration for an object of a given shape 
is planned to follow the contour. 

Consideration is given to well proportioned 
shapes and to keeping a balance between the 
decoration and background areas, 

Connecting bands have but a small tie be- 
tween the ends and the nearest pattern spots. 
They are placed to run parallel with the outer 
edge of the surface, leaving a restful margin 
space and strengthening the structural lines. 



PLATE 7 



STENCIL PATTERNS FROM THE ACORN. 

The development of a stencil pattern from an 
acorn motif is shown in a series of steps. 
Figure 1 : A pattern of one part. 
Figure 2: A pattern of two parts — nut and cup. 
Figure 3: A pattern of three parts — nut, cup, 

and stem. 
Figure 4: A pattern of four parts. 

In Figures 5, 8, 10, 12, 14, and 15, the outlines 
consist entirely of straight lines. Patterns have 
been arranged to fit into spaces of such different 
shape and proportion as the circle, the rectangle, 
and the diamond. 

Great care must be taken in making a design 
for a stencil in order that the unity of the pat- 
tern be kept; that is, its two, three or four parts 
must hold together so that one thinks of the 
whole — and not of parts or spots. This is helped 
by having the "ties" very narrow. 



PLATE 8 



THE POPPY. 

The painting of the plant shows its char- 
acteristics of growth and appearance — its 
leaves, blossom, and seed pod. The natural 
shapes or details, found in the various parts 
of the plant, furnish excellent motifs for 
patterns. 
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PLATE 9 



STENCILS FROM THE POPPY. 



This plate shows numerous stencil pat- 
terns developed from the poppy motif. 



PLATE 10 



PAINTED PATTERNS FROM POPPY STENCILS. 

Stencils from Plate 9 are used. With the 
addition of bands, patterns are developed 
to fit various shaped spaces — horizontal 
borders and borders of bands with decorated 
corners. Surfaces may be decorated by the 
use of the stencil repeated in such ways as 
Figure 3 indicates. 



PLATE 11 



PENCIL DRAWINGS OF THE COWSLIP. 

Sketches of fruit, plants, and flowers, 
showing a careful study of their laws of 
growth and the beauty of their various parts, 
are of great aid to the student looking for 
pattern motifs. This plate gives interesting 
pencil sketches of different details of the 
cowslip. 
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PLATE 12 



PATTERNS FROM COWSLIP MOTIFS. 

Each drawing in the upper row is a copy 
of some detail of the cowslip shown on Plate 
11. The drawings below are either bisym- 
metric or "balanced" stencil patterns made 
from these motifs. 
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PLATE 13 



DETAIL FROM THE JIMSON WEED IN COLOR. 

Beautiful color schemes may be found in 
flowers, in weeds, in autumn leaves, etc. Figures 
1, 2, and 3 are detail drawings from the jimson 
weed painted in their natural colors. Figures 4, 
5, and 6 are patterns derived directly from these 
drawings. Figures 7 to 12 are more conven- 
tional patterns using the plant as a motif, but 
colored without any regard to the natural color 
of the jimson weed. 

FRONTISPIECE. 

The Althea or Hibiscus is drawn as a design 
and painted in the colors of nature, greyed. 

Parts are conventionalized and painted in 
color schemes selected from the colors found in 
the spray. 
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PLATE 14 



BORDERS. 

The unit patterns are suggested by parts of 
the cowslip. 

Figure 1 : The unit pattern is repeated to form 
a border, and an arrangement of the 
unit turns the corner. Simple shapes 
fill the spaces between the units. 

Figure 2: The small shapes to the right and 
left of the unit help to make the 
border continuous. 

Figure 3: The blossom and bud units alternate 
in large and small spots. The stem 
binds them together. 

Figure 4: The unit is placed in a rectangle and 
alternates with a geometric unit 
placed in a smaller rectangle. 

Figure 5: Notice the background shapes made 
by the repetition of the pattern. 

The color schemes are planned to harmonize 
with the color of the material to which each is 
applied. 



PLATE 15 



DESK BLOTTER. 

This illustrates the application of the 
border in the decoration of a constructed 
article and also the use of such colors in the 
various parts of that article as will make a 
harmonious whole. 
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PLATE 16 



FOUR SURFACE DESIGNS FROM COWSLIP MOTIFS. 

Figure 1: The unit patterns are repeated in 
rows; the small shapes, connected by 
bands suggesting stems, hold together 
the parts of the pattern. 

Figure 2: The unit patterns form stripes hori- 
zontally, but are so moved as to break 
the vertical stripe. Small geometric 
shapes bind the pattern together. 

Figure 3: The shape of the unit is such that its 
repetition in this manner creates at- 
tractive background spaces. 

Figure 4: The shape enclosing each unit makes 
possible this very interesting form of 
repetition. 

In each case the design is painted in such 
color scheme as harmonizes with the background 
color. 



PLATE 17 



THE QUINCE. 

These outline drawings in pencil from 
nature show simple sprays of fruit and 
leaves, together with cross sections of the 
fruit. 
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PLATE 18 



DECORATED BOOK COVERS. 

The unit patterns for the designs are 
developed from the quince motif. In plan- 
ning the decoration for such a surface, it is 
necessary to consider the margins and all 
space relations. The design is painted in 
such a color scheme as to harmonize with 
the background color. The materials used as 
fasteners are in perfect color harmony with 
and subordinate to the cover as a whole. 



PLATE 19 



DRAWING OF THE CLOVER IN COLORED CRAYON. 

Colored crayon is a very interesting 
medium with which to interpret the beauty 
of many common weeds, plants, and flowers. 
From such drawings excellent motifs for pat- 
tern units are obtained. 
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PLATE 20 



BORDERS AND SURFACE COVERINGS FROM 
CLOVER MOTIFS. 

These designs illustrate various ways of 
using the "balanced" unit and the carrying 
out of the color scheme with colored crayons. 

This plate shows also how interesting 
patterns "balanced," but not bisymmetric, 
may be used as motifs. 



PLATE 21 

THE CLOVER MOTIF USED IN DECORATION. 

Simple constructed articles may be great- 
ly enriched by the application of decoration 
to their surfaces. The designs shown on this 
plate are rendered with colored crayon. 

Figure 1: A broom holder. 
Figures 2 and 3: Needle books. 
Figure 4: An address book. 
Figure 5: A pin ball or pen wiper. 



PLATE 22 



PATTERNS FOR THE CONSTRUCTION OF 
CANDLE SHADES. 



Figure 1: 



Figure 5 
Figure 3 
Figure 4 



Half of a circular shade. An 

eight-sided shade may be made 

on the same plan. 

A four-sided shade. 

Half section of a four-sided shade. 

Part of a circular shade. 
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PLATE 23 



CANDLE SHADE DESIGNS. 

Some objects demand that their enrichment 
conforms very closely to their lines of structure. 
Candle shades are good examples of such objects. 
Notice in the illustration that the upper and 
lower lines of the pattern are parallel to the same 
lines in the shade, and that many of the oblique 
lines conform to the diameter of the construction 
circle. The lower margin is greater in width 
than the upper in order to give the feeling of 
strength. The enrichment is a stencil pattern 
drawn and repeated in such a way that the "ties" 
form the frame work of the shade, while the holes 
transmit the light. The holes and ties fill the 
entire decorated space and the shapes are made 
from some flower motif. 




Plate 23 
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